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IN MEMORIAM— 
MRS. EDWARD BELDEN GREENE 


The Trustees of The Cleveland Museum of Art record 
with great sorrow the death of Mrs. Edward Belden 
Greene on December 25, 1958. Mrs. Greene, the 
daughter of J. H. Wade, one of the Founders of the 
Museum, was a Benefactor Fellow by virtue of her 
generous gifts and a member of the Advisory Council 
since 1940, where her advice and counsel supple- 
mented that of her late husband, a Trustee of the 
Museum from 1925 to 1957. 

Following the great cultural tradition of her family, 
Mrs. Greene as early as 1923 gave important works 
of art to the Museum. Her interests in this regard 
ranged from portrait miniatures to old master 
drawings, and from lace to the greatest of medieval 
objects; she participated in the acquisition of the 
first Gertrudis Cross from the Guelph Treasure in 
1931 and, as recently as 1957, she contributed to the 
acquisition of an important Byzantine silver vase. 
Her most recent gift was a group of outstanding 
eighteenth-century snuff boxes. She also made possi- 
ble scholarly publications and excavations and was 
a benefactor of the Fine Arts Garden. 

In 1937 Mrs. Greene was one of the first to realize 
the importance of making provision for future expan- 
sion of the Museum and the first to begin contribu- 
tions to a Building Fund. This constant support was 
one of the major factors in bringing these plans to 
successful completion. | With her passing, the 
Museum and the community have lost a gracious 
friend, the last member of her generation of the far- 
seeing and generous Wade family. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade Park, 
University Center Station, Cleveland, Ohio. Subsc ription included .n membership fee, otherwise 
$3.00 per year. Single copies, 35 cents, except May issue. Copyright, 1959, by The Cleveland Museum 
of Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, 
under the Act of August 24, 1912. 
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NEW FUNDS 


The Clara Mayer Memorial Membership Endow- 
ment Fund, established by Miss Alice 
Carothers and Mrs. Ralph J. Failor....... $1,100.00 
The Atheline M. and John S. Wilbur Contributing 
Endowment Fund, established by Mr. and 
$600.00 


AN EARLY INLAID BRASS EWER 

FROM MESOPOTAMIA 
The craft of the metal worker had a very ancient origin in the 
countries of the Near East. Judging from the number and qual- 
ity of objects preserved the industry seems to have been particu- 
larly developed in Persia. But there can be no doubt that the 
peoples of the other Near Eastern countries similarly developed 
metal working techniques and early began to create objects of 
art in that medium, as the great Assyrian bronze doors in the 
British Museum amply attest. The early techniques involved 
shaping the object by casting, or beating from a sheet of metal, 
and decorating it by means of carving, engraving, repoussé or 
niello. 

Although the technique of inlaying metal evolved very early 
in the Near East it does not seem to have become widely used 
until Islamic times. The earliest examples of this period are a 
group of inlaid metal objects, mostly ewers,’ which appear to 
belong to early post-Sasanian times, however it is not until the 
twelfth century that the art can be said to have reached its full 
florescence. Material illustrating the continuity of this develop- 
ment has so far not come to light, and there is a long gap 
between these early post-Sasanian wares and a pen box in the 
Hermitage Museum dated 1148. On the evidence provided by 
a few inscribed objects it would seem that eastern Persia, 
particularly the region of Herat, was the homeland of the 
revival or rediscovery of this technique. 

We have no information as to when and how the art of inlay- 
ing metal reached Mesopotamia in Islamic times. The tendency 
has been to consider that Persian artisans, fleeing before un- 
stable political conditions at home, established themselves in 
Mesopotamia, particularly in the city of Mosul, at the end of 
the twelfth century or in the early thirteenth century and 


1Cf. R. Ettinghausen, ““The Wade Cup in The Cleveland Museum of Art” in drs Orientalis, Il 
(1957), 332 
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brought their craft with them. There are admittedly some evi- 
dences of Persian influence but, on the other hand, there is 
sufficient originality in the Mesopotamian inlaid metalwork to 
indicate an independent development. A box in the Benaki 
Museum, Athens, dated 1220, bears the name of the artist who 
signed himself Isma’il ibn Ward al-Mawsili, pupil of Ibrahim 
ibn Mawaliya al-Mawsili. 4/-Mawsili indicates ‘“‘of or from 
Mosul’’; this is in accordance with the Muhammadan custom 
of appending as part of the surname an appellation (called the 
nisba) which indicates, among other things, place of birth or 
origin. If the pupil, Isma’il ibn Ward was working in 1220, we 
can assume that his master Ibn Mawaliya must have been 
established considerably before that date. That this was actual- 
ly the case can be inferred from a ewer signed, but not dated, 
by Ibn Mawaliya. The ewer, now in the Musée du Louvre, can 
be assigned, for stylistic reasons, to the end of the twelfth or 
the beginning of the thirteenth century.” Thus we have the 
names of two artists whose wisbas point to their connection 
with Mcsul at a time when the industry must only have begun 
in that city. Had the craft been brought by Persian artists it 
would seem logical that the wisbas of the early Mosul artists 
should have reflected such a connection. 

The Museum has recently acquired, through the John L. 
Severance Fund, an important document for the history of in- 
laid metalwork in Mesopotamia and one of the finest examples 
of that “‘school.’”’ It is a ewer® (illustrated on the cover and 
elsewhere) with an inscription bearing the date 620 H/1223 
A.D. and signed by an artist who called himself Ahmad al- 
Dhaki, al-Naqsh, al-Mawsili (i.e., “the engraver of Mosul’’). Of 
twenty-eight so far identified dated inlaid metal works signed 
by artists who used the isha al-Mawsili,* the Cleveland ewer 
is the second earliest. 

In shape the Museum’s ewer follows that which has come to 
be regarded as the “Mosul” shape as distinct from that of 


2D. S. Rice, “Studies in Islamic Metalwork” in BSOAS, vol. 15 (1953), pp. 61-79. 


3No. 56.11; Height 15”, greatest diameter 844”. The Museum’s ewer served as the key piece 
in the recent publication by D. S. Rice, “Inlaid Brasses from the workshop of Ahmad al- 
Dhaki al-Mawsili” in .4rs Ortentalis, I1 (1957), pp. 284-326. Dr. Rice’s excellent study leaves 
little room for further comment, but it is believed that the present article will reach a public 
not normally exposed to 4rs Orientalis. The Museum wishes to thank Dr. Rice and the editors 
of Ars Orientalis for permission to reproduce from the article some of Dr. Rice’s excellent 
line drawings. 

4Several lists of these works have been published; the most complete and up-to-date is con- 
tained on p. 326 of Dr. Rice’s article cited above. 
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Persia. Of a total of twelve ewers signed by artists using the 
al-Mawsili wisba, nine have the same shape as the Museum’s 
ewer while only three are faceted, recalling more nearly the 
characteristic Persian ewer shape. The low flaring foot, the 
round body gradually widening upward with a rounded 
shoulder, the tall tapering neck, straight spout, and highly 
arched handle surmounted by a knob, are typical. The whole 
was raised, by beating, from a sheet of brass; the spout formed 
separately and attached. The handle, cast in solid brass, was 
also subsequently attached. The decor is inlaid silver of which 
thin sheets were cut to the desired shape and fitted into under- 
cut grooves formed by means of a small chisel, or tracing tool, 
driven into the metal with a hammer. Afterwards the fine 
details of the drawing were chased into the silver. Unfortunately 
due to the wear and tear of time much of this silver inlay has 
been lost leaving only a silhouette of the original design in the 
brass body. Enough of the silver inlay has been preserved, 
however, to give a clear idea of the superb quality of design 
and technique. At some time in the past the ewer has under- 
gone some repair, the original foot as well as the uppermost 
ring of the neck and the lid have been replaced by rather crude 
ones. The spout is original except for the lowest segment and 
the tear-shaped plaque fastening it to the body, which are 
similarly late additions. 

The entire surface was originally covered with inlay, includ- 
ing handle and spout which are now worn almost completely 
smooth. On the neck between the two raised rings are three 
bands; in the central one a throned figure, located directly 
opposite the spout, is flanked on either side by seated musicians 
who form a lower register above which attendants carrying 
various objects such as bottles and weapons proceed toward 
him from either direction. Above and below this band, are 
bands with inscriptions too defaced to be readable. Below the 
lower ring is another band of inscription in askhi letters which 
contains the artist’s full signature and the date. It reads: 
“Work of Ahmad al-Dhaki, the engraver of Mosul, in the year 
620 (1223) and glory to my owner.” Below this inscription 
band is a raised scalloped collar, decorated with little figural 
groups. 

The shoulder is decorated with a band, cut by the spout and 
handle, in which a series of outdoor scenes, including that of a 
throned personage with attendants, musicians and hunters, are 
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separated by trees whose arching branches seem to form niches 
for each group of figures. Between the shoulder decor and that 
of the body proper is a wide band of interlaced kufic letters 
whose upper parts end in human heads; they bear customary 
good wishes. This is the earliest occurrence of “‘animated” script 
known on Mesopotamian inlaid metalwork, though it occurs 
earlier in Persia. 

The body proper is decorated with a series of polylobed 
medallions. Around the center of the body is a circle of medal- 
lions in which five larger (234” h.) alternate with five smaller 
(2” h.) medallions. Above and below, in the angles formed 
between these medallions are rows of ten smaller (114” h.) 
medallions. The ground between the medallions is covered 
with elegantly drawn arabesques which grow from the medal- 
lion frames and fill the intervening spaces. The medallions are 
filled with various figural groups generally in combination with 
a tree, above or in which are one or more birds. Sometimes 
other animals, such as lions, are used as space fillers auxiliary to 
the principal group. The five large medallions contain the 
following scenes, beginning at the left of the handle and pro- 
ceeding clockwise (See the black and white line drawings; read 
right to left): (1) a horseman with bow shooting a bird in a tree 
and a man digging with a spade (See detail inside cover); (2) 
two confronted camel riders; (3) a throned figure holding a 
mirror, and two attendants; (4) a harpist and flute player; (5) a 
man reclining on a couch and two attendants. The five smaller 
medallions contain: (1) two archers kneeling and shooting 
birds; (2) a man plowing; (3) a shepherd with his flock, 
playing a flute; (4) a man and a grazing donkey; (5) two men 
under tree—one holds a beaker the other shoots at a bird with 
his bow. The smaller medallions above contain various group- 
ings of men and animals such as a man spearing a lion, another 
riding a lion, a rider with a falcon, etc.; in the lower row are 
pairs of dancers and musicians. 

There remains the question of whether objects of inlaid 
metalwork (particularly, in this instance, the Museum’s ewer) 
signed by artists using the wisba, al-Mawsili, were actually 
made in Mosul, or whether they might have been made else- 
where.* Dr. Rice in his excellent publication of the works of 


5 The use of the isha would not necessarily indicate the artist was working in Mosul; nor can 
it be taken to imply that he was no longer actually there but rather from Mosul; it might be 
either. The man who signed the Blacas ewer in the British Museum used the isha and speci- 
fied that he made the ewer in Mosul; on the other hand there are a number of later instances 
of artists who used this misha but specified that their work was done in Cairo or Damascus. 
(Cf. Rice’s list mentioned above, Note +.) 
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Drawings (after D. S. Rice, 4rs Orientalis, 1957) of the designs of 4 


Ahmad al-Dhaki and his pupil Hajji Jaldak,° has theorized, 
largely on the basis of the historical factors relating to the 
owners of certain of these objects, that these two artists were 
not working at Mosul but rather at Amid, another town in 
northern Mesopotamia under another dynasty, when their 
early works (including the Cleveland ewer) were done, and that 
Ahmad al-Dhaki had moved to Syria or Egypt by the time he 
made a basin, between 1238 and 1240, for the Ayyubid sultan 
al-‘Adil I]. However, we have no evidence of the existence of 
inlaid metal workers at Mosul before the end of the twelfth 
century, at the earliest, and it would be difficult to explain the 
dispersion of the craftsmen of a “‘school” so recently founded. 
We know that this did actually happen at a later date, but it 
followed the death of Badr al-Din Lu’lu’, the great ruler of 
Mosul (1233-1259), and the conquest of the city by the Mon- 
gols shortly thereafter—events which provided adequate 
reasons for such a dispersion.’ Our principal historical reference 
to the industry of inlaid brass in Mosul states that: ‘““There are 
many crafts in the city, especially inlaid brass vessels which 
are exported (and presented) to rulers.”’* The name of a person 
on an object does not necessarily indicate that it was he who 
6Cf. Note 3 above. 
TIt is significant to note that the first inlaid brass bearing an inscription by a Mawsili artist 
and specifically stating that it was made elsewhere than Mosul bears the date 1259; after 


that until 1321, there are five others by artists with the Mawsili misba who specified the object 
was made at Cairo. 


8Rice, op. cit., p. 284. 
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commissioned it. Such valued objects were frequently sent, as 
the reference above implies, as gifts by one ruler to another. 
Although the rulers of Mosul, Amid, and Egypt and Syria, 
were more or less constantly at war with one another, it is well 
known that military operations of those times, in no way 
impeded normal commercial activity. There may have been 
good reasons for the ruler of Mosul to send gifts, to placate or 
bribe his adversaries.” So far, no inlaid metal objects have come 
to light signed by artists who claim a connection with Amid. 
The overwhelming evidence is that Mosul was ¢he center of 
this industry in Mesopotamia, at least until its conquest by 
the Mongols in 1259. 

It would seem that of the twenty-eight objects signed by 
artists using the nisba, al-Mawsili, at least the early work of 
Ahmad al-Dhaki and his pupil, Hajji Jaldak (candlestick, 1225; 
ewer 1226), together with the works of Ibn Mawaliya and his 
pupil, have the best claims to having been made in that famous 
metalworking center.‘ However, until further research has 
been done, and additional pieces are adequately published, the 
better part of wisdom is perhaps not to insist on Mosul but to 


9 As for the candlestick with the name of a ruler of Amid, made by Hajji Jaldak, which forms 
the basis of Dr. Rice’s conclusions, it is important to emphasize that this inscription does not 
form a part of the original decoration but is only a crudely scratched graffito on the interior 
thus clearly indicating that the candlestick was not made expressly for him but that he 
acquired it afterwards, perhaps as a gift, but more likely via normal commercial channels. 

10In addition, of course, to the ewer in the British Museum which specifically states that it 
was made in Mosul. 
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content oneself with assigning the Museum’s ewer to a more 
general Mesopotamian “school.” The Museum has acquired a 
very important and early document of the work of this school, 
which will always remain one of the pivotal pieces for all further 
study pertaining to the group. DOROTHY G. SHEPHERD 


ARMOIRE-BOOKCASES 


The Regency Period in the history of furniture can be charac- 
terized by a change from the pompous magnificence of Louis 
XIV style to the relaxed elegance of the style of Louis XV; it 
was a transitional period from the formal to the informal, from 
the Baroque to the Rococo. Furniture made during this brief 
period, (although the style cannot be definitely bound within 
the dates) (1715 to 1723), inherited the fine constructive lines 
of that made during the preceding reign of Louis XIV. But the 
inevitable evolution in style brought about a pleasant lightness 
and refinement further developed during the following reign 
of Louis XV. 

A pair of Regency cabinets' have been added, through the 
John L. Severance Fund, to the collection of French eighteenth- 
century furniture. These armoire-bookcases were made by 
Charles Cressent, the leading furniture maker during the 
Regency years. He was born in 1685, the son of a sculptor and 
grandson of a cabinet maker. This combination of inherited 
talents is happily expressed in his works. He not only made fine 
furniture but fashioned, as well, ormo/u appliques applied to 
the wood, a type of decoration borrowed from Louis XIV 
ornamentation and used by Cressent with discretion and great 
delicacy. At this time a ruling existed that no cabinet maker 
was allowed to make his own gilded bronze decorations, and 
Cressent was called to justice more than once for his encroach- 
ment upon the bronze worker’s rights. However, he ignored 
these reprimands, and continued to model his own sculptured 
details, to have them cast under his own supervision and to 
gild and chase them with his own hand. The fact that he was 
ebeniste for the Regent and for Louis XV no doubt accounts for 
the lenient outcome of the trials. Later, however, he vielded 
to the demands of the master-metal workers, and employed a 
fondeur to mold and cast his ormolu. 

' Nos. 58.129, 130. H.: approx. 9714”; w. approx. 5414”; depth: approx. 1744”. Recorded in 


“Paris Furniture by Master Ebenistes,” by Charles Packer, ill. fig. 9. Formerly in coll. of 
Count Potocki in his Castle Lancut, Poland. 
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ARMOIRE-BOOKCASE (ONE OF A PAIR) 
French, c. 1720 
Attributed to Charles Cressent, 1685-1765 


Purchase from the John L. 


Severance Fund, 1958 
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His early pieces are not signed which is understandable 
because the master ebenistes did not stamp their works with 
personal marks until later in the eighteenth century. Neverthe- 
less, characteristics of his style and craftsmanship can easily be 
recognized in the Severance pieces. To substantiate this 
attribution, a brief account of his distinctive traits is in order. 
His youthful environment directed his attention to modeling, 
and his training in this field proved to be of inestimable value 
in his future career. His primary interest was always in the gilt 
bronze decoration used on his furniture. His wood work, 
however, even though it was subordinated to his metalwork, 
did not suffer, for in it can be seen the hand of an honest crafts- 
man. One of Cressent’s favorite motifs in applied decoration 
was the mask in high relief of a woman with a fantastic head- 
dress. Another favorite design represents pufti holding various 
symbols, modeled with the depth of sculpture in the round. 
Both of these appear in the Museum’s armoire bookcases. 
Identical cherub-like figures can be found on an armoire’ 
attributed to him, and at one time in the collection of M. Raoul 
Ancel. These little figures carry the same emblems as the 
Cleveland putti, and are enclosed in the same canopied frame, 
with slight differentiation only in the perpendicular sides. 

Charles Cressent was a pupil of André-Charles Boulle, per- 
haps more familiar to many because of the elaborate decoration 
associated with his family name. Displayed in the same gallery 
with the bookcases, is a cabinet* fashioned by André-Charles 
Boulle, whose work embodies all the elements of Louis XIV 
style. This, with its rectilinear line and heavy architectural 
form, is heavily ornamented: wood marquetry, inlay of metal 
and tortoise-shell and ponderous ormo/u. The framework and 
decoration are executed with the greatest skill, and it truly 
represents the earlier style with all emphasis placed on rich 
embellishment. The outline of the Regency pieces, in contrast, 
is softened, the angles are rounded or hollowed, curvilinear lines 
are introduced, and ormolu is concentrated at single spots with 
the exotic woods serving as a background. Cressent showed a 
decided preference for lighter woods and in the Cleveland 
pieces, tulipwood and éois de violette, kingwood, are employed. 
The upper panels in these now have a grille of gilt wire through 
which books or objects of art could be seen. 


2 See: André Theunissen. Meudles et Siéges du XVIII Siécle (Paris, Editions “Le Document,” 
n.d.), pl. XV. 


3See: CMA Bulletin, 1951, No. 1, p. 6 ff.: “A Boulle Cabinet,” by William M. Milliken. 
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This important furniture should be dated about 1720, and 
typifies the early phase of work by a great craftsman and 
artist who later changed his style as fashion dictated. These 
armoire-bookcases in which woodwork and metal are combined 
into a pleasing unit, speak for themselves as exponents of the 
Regency Period, one of the most significant in the history of 
French eighteenth-century furniture. HELEN S. FOOTE 


THE RETIREMENT OF MISS HELEN S. FOOTE 


The retirement of Miss Helen S. Foote on December 31, 1958 
ends a term of devoted service covering thirty-six years. 
Miss Foote joined the Museum staff in 1922 and served in 
the Decorative Arts Department, rising to the post of Associ- 
ate Curator in 1950. Her particular interest is in American 
silver, but her breadth of interest extends to the contemporary 
crafts where her enthusiasm and aid did much for both the 
May Show and the Syracuse Ceramic Exhibition. Miss 
Foote’s former associates and friends extend to her every 
good wish for a long and fruitful period of leisure and research. 


MEMBERSHIP REPORT 
Since the last report published in the October, 1958 Budletin 
the following names have been added to the Membership lists: 


FELLOW FOR LIFE 
Charles B. Doron 
LIFE 
Betsy H. Bolton Ralph T. King Mrs. Herbert T. McAnly 
TRANSFER FROM FELLOW TO LIFE 
Dr. Carl F. Ulrich 
TRANSFER FROM ANNUAL TO LIFE 
Mrs. Caroline P. Richard Kelvin Smith 
FELLOW 
Clara Benes 
SUSTAINING 
Berno, Jack E. Faller, Dr. W. W. Kacalieff, Dr. Louis D. 
Brueckel, John B. Gottron, Richard A. Nottage, Albert C., Jr. 
Grabski, Walter 


TRANSFER FROM ANNUAL TO SUSTAINING 


Armington, Mrs. Raymond Davis, Mrs. James C. Madison, Mrs. H. W. 
Q. Gibson, Mrs. Hugh R. Robinson, A. C. III 

Bryan, Wright Hart, Hazel L. Weiss, Harry H. 

Daube, Jerome Ferville ae Whittlesey, Dr. Robert H. 

ANNUAL 

Albers, Bert F. Anderson, Mrs. Walter F. Bader, Mrs. Irving 

Alge, Marjorie Andrews, Dr. Jeanne Baker, Catherine 

Allen, Harry D. Ankeney, Jay L. Baker, H. J. 

Allen, Virgil D., Jr. Arend, E. O. Balagh, Nathan 

Allison, Clifford E. Babson, Mrs. Jane H. Barcie, Nicholas 

Ambrose, Samuel T. Backiel, Dr. Leonard A. Bard, Dr. A. K. 
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Bargar, Paul R. 
Baron, Russell Z. 
Barr, Henry M. 
Barth, H. Wade 
Beattie, Mrs. Frances 
Begley, J. R. 

Bell, Ralph W. 
Bennett, Mrs. Grace 
Berger, Mrs. Henry 
Berger, Jerome A. 
Betton, Richard 
Beyer, Ben B. 
Bialosky, Jack Alan 
Bickler, Mrs. Harold G. 
Bidle, William S., Jr. 
Bishko, Dr. Samuel 
Bissell, Robert K. 
Black, James 
Blackburn, Ray S. 
Blau, Mrs. Robert S. 
Bletcher, Thomas E. 
Boehm, Mrs. Richard J. 
Bradley, A. Ilsley 
Brazier, Gary P. 
Brodell, Mrs. N. H. 
Brouse, Alois 

Bryan, Thomas H. 
Bubis, Dr. Dudley L. 
Bunker, Norman F. 
Caldwell, Naomi 
Calhoun, Crede C. 
Campbell, Mrs. D. William 
Cantella, Mrs. J. 
Cantor, Herman 
Carlson, John E. 
Carlson, Dr. Lucile 
Carney, Allan 

Caroll, Mrs. Audrey S. 
Carpenter, Richard W. 
Castle, Dr. Edward B. 
Castle, Mrs. Percy C. 
Llewellyn S. 
Chalu, A. H. 
Chamberlain, Willis J. 
Charland, Mrs. Smith T. 
Charman, Walter, Jr. 
Cichocki, Stephen F. 
Cinovec, Frank W. 
Clarke, Edmund A. 
Clucker, Dr. Milton J. 
Cochran, J. P 

Cohen, Bernard S. 
Cohen, John B. 
Colleran, J. P. 

Collins, Mrs. John W. 
Connelly, Margaret W. 
Cook, Alex B. 

Cook, Howard M. 
Corr, Mrs. April 
Cowles, Reverend Oliver 
Cox, Douglas L. 
Cramer, Catherine 
Cravens, Charles W. 


Crawfis, Mrs. Ewing H. 
Crawford, John S. II 
Curry, Mrs. John R. 
Damon, Mrs. Bertha A. 
Daniels, W. R., Jr 


Danko, Reverend Joseph 

M. 

Davis, Phillip kK. 

Dedrich, Clifton L. 

Del Col, 

Dempsey, Robert A. 

Deubel, Mrs. Kenneth G. 

Devine, M. F. 

Distel, Irving W. 

Dobson, Jack C. 

Dombrowski, Henry T. 

Drewry, Mrs. James N. 

Dugan, F. W. 

Dwyer, Patrick 

Eckstein, Mrs. Bernard H. 

Eckstein, Myron 

Eisele, Edward A., Jr. 

Emmerton, Glen 

Ente, Mrs. Leonard 

Epstein, Dr. Lloyd 

Evans, Mrs. Miles D. 

Everling, W. O. 

Fay, Mrs. Olga 

Felton, Harold B. 

Fergus, Very Rev. Msgr. 


Ferris, Walter M. 

Fertig, Mrs. Henry H. 

Fine, Mrs. Irving B. 

Forker, Bernard T. 

Foster, Arthur C. 

Fox, Charles 

Fox, Mrs. S. Tucker, III 

Frasher, Herschel S. 

Friedland, S. 

Fritz, Edward G. 

Fuller, Henry B. 

Gallup, Kenneth J. 

Gans, Dr. Jerome A. 

Gardner, Nancy Lou 

Geller, Edwin I. 

Gentile, Gerard L. 

Gerseny, Peter 

Gill, Mrs. Andrew S., Jr. 

Gladstone, Mrs. Jack 

Glasser, Joseph H. 

Mrs. Richard 
Ward 

Goldfarb, Mrs. Sanford C. 

Goldsmith, Morton 

Gordon, A. 

Gould, Mrs. Alex 

Gould, Mrs. Leonard 

Grabien, Thomas A. 

Green, William M. 

Greenberg, Mrs. Gilbert 

Greene, Mrs. A. K. 

Greenlee, Mrs. Charles A. 
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Gresham, Mrs. Karl 
Gurney, Theron S. 

Gutter, Mrs. Newton 
Hadden, Mrs. John A., Jr. 
Hadlow, Mrs. Ralph H. 
Hale, Clayton G. 
Hamilton, W. D. 

Hamos, Mrs. Geza 
Harbourt, Mrs. John 
Harding, Mrs. Richard T.F. 
Harlan, Earl 

Harmon, Mrs. Amy H. 
Hatch, Alice K. 

Haynes, Helen 

Hayes, Mrs. Martin T. 
Heine, Hans J. 
Hendershott, Mrs. H. E., 


Jr. 
Herrick, Clayton B. 
Higgins, W. J., Jr. 
Hill, Dr. Orville E. 
Hirt, Mrs. Arnold 
Hiskey, Mrs. Ralph E. 
Hix, A. Witt 
Hlivak, Steven E. 
Hoffman, Michael 
Hoon, Harry E., Jr. 
Hornig, Mrs. William EF. 
Howard, Mrs. Walter K. 
Hulme, Mrs. A. Miller 
Hurd, Mrs. Kenneth P. 
Irish, Mrs. Charles F., Jr. 
Jack, Charles H. 
Jackson, Mrs. Nadine L. 
Jacobs, Mrs. Richard F. 
Jenkins, Paul D. 
Johnson, Dr. Herbert H., 


Jordan, Arthur 
Joseph, John J. 
Kahian, Budd S. 
Kalill, Mrs. Joseph 
Kane, Donne F. 
Kane, F. E 
Kane, Michael 
Kangesser, Mrs. David G. 
Kantorowski, Mrs. Ann 
Katz, David 
Kaufman, A. J. 
Kaufman, Joseph N. 
Kehr, Mary T. 
Kemelhor, Robert 
Ketterson, Mrs. Erwin 
Kilroy, Mrs. Charles J. 
King, Dr. Drue, Jr 
Knapp, Earl 
Knierim, H. B. 
Knife, Mrs. Katherine 
Kochevar, Mrs. Joseph 
Kocsis, Mrs. Andrew 
Korb, O. J. 
Kovach, Joseph W. 
Kovatch, Rose G. 
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Kraisner, Mrs. Louis J. 


Krohngold, J. David 
Kuhlow, Herbert F. 


Larsen, Sophia 
Larson, H. F. 


McDowell, Reverend John Mathews, Kenneth J. 
D 


McLean, Dwight 
McMahon, Mrs. Harold J. 
MacDonald, Robert J. 


Mayer, Paul O. 
Mazur, Alexander 
Meese, G. E. 
Melton, John L. 


Lavan, George Henry Main, Mrs. Frank R. 
Lechtenberg, Reverend W. Malia, Mrs. E. R. 

A Mallin, Mrs. A. D. 
Malone, Mrs. Jean F. 
Maloney, Dr. Walter 
Marion, Mrs. Robert Mintz, Sanford J. 
Marshall, Mrs. Anna Miskoe, Mrs. Theodore D. 
Marston, Mrs. Stanley W. Moldaver, Joseph 
Martin, Robert E. Montgomery, Ellen A. 


Total Membership 8,111 


CALENDAR FOR JANUARY, 1959 
Sunday 4. 5.15 p. m. McMyler Organ Recital. Walter Blodgett. 


Friday 9. 8.00 p. m. Film: Nosferatu, an early surrealistic film directed by F. W. 
Murnau. The story of Dracula. 


Saturday 10. 1.30 p.m. Young People: Oliver Twist, an English film based on 
Dickens’ novel, with Alex Guinness and Robert Newton. 
109 min. 


Sunday 11. 3.00 p. m. Gallery Talk: The Armor Court. Dorothy VanLoozen. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 

m 
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Meyer, Mary Jane 
Miceli, Joseph P. 
Mikler, David P. 
Miller, Mrs. Robert R. 
Mills, David O. 


Lederer, H. Bruce 
Leighninger, David S. 
Leitch, Mrs. Harry 
Lesher, Mrs. Charles H. 
Loeb, Frank L. 

Lopez, Armand M. 


Wednesday 14. 8.15 p. m. Organ Recital. Jean Langlais, Paris. 
Friday 16. 8.00 p.m. Film: Long Pants, a surrealistic comedy with Harry 
Langdon. 
Saturday 17. 1.30 p. m. Young People: The Bank Dick, one of W. C. Fields’ funniest 
roles. 73 min. 
Sunday 18. 3.00 p. m. Gallery Talk: Indian Miniature Painting. George Reid. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 


Wednesday 21. 8.15 p. m. Lecture: The Artist and His Time. George Boas, Baldwin, 
Maryland. 


Friday 23. 8.15 p. m. Piano Recital. Arthur Loesser, Cleveland. 


Saturday 24. 1.30 p.m. Young People: You Can’t Cheat an Honest Man. W. C. 


Fields, Edgar Bergen and Charlie McCarthy in a great 
farce-comedy. 74 min. 


Sunday 25. 3.00 p. m. Gallery Talk: The Human Figure in Medieval and Renais- 
sance Painting. Jane Grimes. 

3.45 p. m. Lecture: Formal and Informal Gardens of France. James 

R. Johnson, Western Reserve University. Sponsored by 


the Garden Center of Greater Cleveland. (Holden Lecture 
on Outdoor Art.) 


5.15 p. m. McMyler Organ Recital. Walter Blodgett. 


Wednesday 28. 8.15 p. m. Lecture: Style in Twentieth Century Art. John Galloway, 
Southern Illinois University. 


Friday 30. 8.15 p. m. Lecture: The Universality of Don Quixote. Walter Starkie, 
Director of the British Institute, Madrid. 
Saturday 31. 1.30 p.m. Young People: Emile and the Detective. A German film 
about a group of boys and how they trapped a thief. 
EXHIBITIONS 
. Contemporary Prints from Great Britain (open Jan. 13). 
. Japanese Screens: C.M.A. Collection (open Jan. 9). 


*The exhibition Prints by Kirchner, Nolde, and Beckmann, originally scheduled for 
January, has been canceled. 


Galleries 27 and 28 . 
Gallery 28 . 
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OFFICERS, 
BOARD OF TRUSTEES 
GEORGE P. BICKFORD LAURENCE H. NORTON 
CHARLES B. BOLTON Mrs. R. HENRY NORWEB 
Harotp T. CLARK RALPH S. SCHMITT 
RAcpH M. CoE JAMES N. SHERWIN 
Mrs. ALBERT S. INGALLS JouN S. WILBUR 
SEVERANCE A. MILLIKIN Lewis B. WILLIAMS 


OFFICERS 
HAROLD TERRY CLARK 
Lewis BLAIR WILLIAMS 
SEVERANCE A. MILLIKIN 
GEORGE P. BICKFORD 
RALPH S. SCHMITT 
ALBERT J. GROSSMAN 
BuRTON A. MILLER 
SHERMAN E, LEE 
Epwin D. WILLIAMS 


President 
Vice Presidents 


Treasurer 
Assistant Treasurer 
Assistant Treasurer 
Secretary 
Assistant Secretary 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
SEVERANCE A. MILLIKIN RALPH S. SCHMITT 
GEORGE P. BICKFORD JouNn S. WILBUR 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Harotp T. CLARK, ex officio 
SEVERANCE A. MILLIKIN 
LAURENCE H. NORTON 


RALPH S. SCHMITT 
JAMES N. SHERWIN 


TRUSTEES AND COMMITTEES 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
GeorGE P. BickForp Mrs. R. HENRY NORWEB 
SEVERANCE A. MILLIKIN Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. MILLis 


The President of Case Institute of Technology 
KEITH GLENNAN 


The Chairman of the Junior Council 
Mrs. RoBErRT O. ALSPAUGH 

Mrs. DupDLEy S. BLossom HERBERT F. Letsy 
Mrs. AustTIN B. CHINN Mrs. Joun S. Lucas 
HENRY Hunt CLARK Luntz 
NaTHAN L. Dausy Mrs. L. McBRIDE 
ARNOLD Davis Jos—EPpH McCuULLoUGH 
Mrs.Howarp P.EELLS, JR. Mrs.A.DEAN PERRY 
Mrs. JAMEs A. Forp Mrs. Matruias PLum 
*Mrs. Epwarp B. GREENE KENT H. SmitH 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. Hanna Lockwoop THOMPSON 
Mrs. JoHN H. Horp WILLIAM C. TREUHAFT 
Mrs. THomas P. HOWELL HELEN B. WARNER 
HELEN HUMPHREYS Dr. Paut J. ViGNos, Jr. 
Davip S. INGALLS ROBERT A. WEAVER 
H. KENDALL KELLEY Howarp E, WIsE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director SHERMAN E. LEE 
Director Emeritus WILLIAM M. MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Operations Administrator ALBERT J. GROSSMAN 


Cashier HOWARD J. FINKLER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Registrar LILLIAN M. KERN 
Designer WILLIAM E. WARD 


Membership Secretary, Emeritus I. T. Frary 


In Charge of Public Relations 
MarGarET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Buildings and Grounds 
Plant Operations Mgr. JAMES CUTHBERTSON 
Superintendent JOSEPH J. KRAYNAK 
Assistant Superintendent G. Louis McCMANus 
Office Manager FRANK F, MILicia 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Asst. Cur. of Decorative Arts 
ILLIAM D. Wixom 
Asst. in Decorative Arts CORNELIA W. HUMMEL 
Curator of Oriental Art SHERMAN E, LEE 
Asst. Cur. of Oriential Art Wali-KAM Ho 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
WILLIAM E. WarRD 
HENRY S. FRANCIS 
Asst. Cur. of Paintings Nancy CoE 
Asst. Cur. of Paintings ANN TZEUTSCHLER 
Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 
LEONA E. PRASSE 
Asst. Curator of Prints & Drawings 
LoulsE S. RICHARDS 
Dorotuy G. SHEPHERD 
Lois ANN WYCHE 


Asst. in East Indian Art 
Curator of Paintings 


Curator of Textiles 
Asst. in Textiles 
Curator of Near Eastern Art 
Dorotuy G. SHEPHERD 
Curator of Musical Arts WALTER BLODGETT 
Curatorial Research Assistant 
MArGARET F. Marcus 


Preparator JosepH G. ALVAREZ 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ALBAUGH 
Curator of Education Tuomas MuNRO 
Assoc. Curator, Emeritus LouisE M. DuNN 
Assoc. Curator Epwarp B. HENNING 
Circulating Exhibits 


Administrator Doris E. DUNLAVY 


Preparator FREDERICK L. HOLLENDONNER 
Assistant Joun D. MAcKENzIE 
Supervisors: 


Children’s Classes DorotHuy VANLOOZEN 
Cleveland Public School Classes RONALD Day 


Clubs MARGUERITE MUNGER 
Publications ADELINE G,. SCHIRRIPA 
Instructors: MARTHA CARTER, 

Betty NORMAN MAGDEN, 


Maup Pay, GEORGE REID, 
JUANITA SHEFLEE, DOROTHY TAYLOR 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p 
Open Sundays, New 
Day, 1 p. m. to 6 p. 
Open Friday evenings 7" D. m, to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are available. Lantern slides 
for loan are on the Library floor. Open daily from 
9 a. m. to 4.45 p. m. except Sunday and Monday. 
From October through May the reading room is 
open Sunday, 3 p. m. to 6 p. m. and Wednesday, 
9 a. m. to 7.30 p. m. 


RESTAURANT 
Manager JANICE LONG 
Luncheon is served from 12.15 p. m. to 2.15 p. m., 
Tuesday through Saturday. 
Afternoon tea is served icon 3.15 p.m. to 4.30 p.m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged 
in advance. 
SALES DESK 

Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk at the North entrance. A 
list will be mailed on request. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 


Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 


*Deceased. 


= 
| 


